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During the height of
metal type, Cooper
became one of the

best-selling typefaces in America. Cooper achieved some-
thing highly unique in typeface design: A serif face that has
the feel of a sans serif. The curved notches in the serifs give
the letterforms a solid weight, almost as if they were cut as
an afterthought; a way to keep the fat, rounded letters from
rolling off the page. Cooper has particularly short descenders,
adding to the support of its heft, and lowercase letters with a
comparatively tall x-height to cap height.

Cooper's most memorable feature,

however, is the presence of minute

counters in its lowercase letters,

particularly the a and e. These tiny

counters, along with its round-

ed forms, give Cooper its warm

and friendly appearance. Other

distinctive features include the

backward tilt of the counters on

the O and Q, as well as the ellipti-

cal dots in the i and j.
ooper Black is a heav-

ORIGIN:=::::

serif typeface designed
by Oswald Bruce Cooper in 1921 and released by the Barn-
hart Brothers & Spindler type foundry in 1922. The typeface
is drawn as an extra bold weight of Cooper Old Style. Though
not based on a single historic model it exhibits influences of
Art Nouveau, Art Deco, and the Machine Age. Cooper Black
enjoyed particular popularity in the 1920s and 1930s and be-

came somewhat iconic in the 1970s.




Glyphset

Uppercase

‘JACKY CAN NOW GIVE SIX
BIG TIPS FROM THE OLD QUIZ”
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Lowercase

“jack, love my big wad
of sphinx quartz! ”
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Oldstyle

1234567890

Proportional
1234567890

Punctuation
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Symbols
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has survived the photo-
C 0 op e r type and digital revolu-

tions, and since the 1950s
has been a standard transfer type — but who knows
the man behind the face? Oswald Cooper — Oz or
Ozzie to his friends — was born in 1879, a native of
Cofleeville, Kansas, who in his teens settled in Chi-
cago, originally to study illustration, but eventually
to become one of the leading practitioners of the
Chicago Style. In the early 1920s and 1930s, Ameri-
can design was a melange of regional dialects, each
emanating from a big city under the influence of
one person’s style, or the confluence of a few.

e typography and

L e tte rln g illustration were

’the defining me-
dia; advertising was the primary outlet. The Bos-
ton Style was attributable to W. A. Dwiggins and
the New York Style to Frederic W. Goudy (both of
whom spent time in Chicago), while the Chicago
(or Midwestern) Style was driven by Cooper, who
combined calligraphic skill with typographic ex-
pertise to create press advertisements that were
modern in character and classic in form.



Cooper Black’s
popularity died in the ear-
ly 1940s, along with its creator, but
gained a resurgence two decades later
due to the aesthetic of the Pop Art move-
ment. Its contours are warm and friendly—sol-
id and soft—making it an extremely
flexible font. Simon Garfield
made the ultimate observa-
tion of Cooper Black’s bul-
bous curves as “the sort of
font the oils in a lava lamp
would form if smashed to
the floor.” Cooper Black
is a very heavy version
of Cooper Oldstyle (also
known simply as Coo-
per), an innovative
typeface with rounded
serifs and long ascend-
ers designed in 1919.
Oz Cooper was fond
of say- ing that the Black fit
the needs of “far-sighted printers
with near-sight- ed customers.”
Cooper Black set a trend in ad types which
prompted such designers as Fred Goudy
(one of Cooper’s early teachers) to follow
suit with their own black faces (com-
pare Goudy Heavyface).

Language Support

A1922

Cooper Black 29/190pt

Il y a quelques années, un de mes amis, rédacteur
en chef d'un journal, surveillait le feu avec des ou-
vriers d'usine. Ils se sont mis a parler de son journal,
que la plupart d'entre eux ont lu et approuvé, mais
quand il a demandé ce qu'ils pensaient de la section
littéraire, la réponse qu'il obtint fut :

“Vous ne pensez pas que nous lisons ce genre
de choses, n'est-ce pas ? Des gars comme
nous ne pouvaient pas depenser douze et
six pence pour un livre.” Cooper Black Italic 24pt
C'étaient, dit-il, des hommes qui pensaient rien de
dépenser plusieurs livres lors d'une excursion d'une
journée a Blackpool. Cooper Light 24pt
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Body Type

CaHuTap BepHyJCA uYepe3 HECKOJIbKO MHHYT C
BHHTOBKOH M MATHIO IIaTPOHAaMH, a TEM BPEMEHEM
NMPHOLUIM KaKHe-TO GMpMaHIILI H CKa3aIH HaM, YTO
CJIOH Ha PHCOBBIX IOJISIX BHH3Y, BCETO B HECKOJIBKHX
coTHAX ApaoB. Kak s Hayan Briepel NpaKTHYECKH
BCe HaceJleHHe KBapTajla XJIBIHYJIO H3 JoMa H
nocJjenoBaa 3a MHOH. OHHM BHAEIH BHHTOBKY H BCe
KPHYaJIH B3BOJIHOBAHHO, YTO sI COGHpAJICA CTPEJIATh
B cJIoHa. OHHM He MOKa3aJIi MHOTO HHTEPEC K CJIOHY,
KOIJia OH IIPOCTO Pa3opsiyl X JoMa, HO 3T0 Temneps,
KOrja ero CoOHpaIuCh PpacCTpelsaTh, Bce ObLIO
nmo-apyromy. BbLJI0O HEMHOro Becejl0 HX, KaK 3TO
6bUI0 6bI C AHIIMHMCKOH TOJIIIOH; KPOME TOro, OHH
xoTenu maca.Mena 3to cmyTuiao. S He cobupaicsa
CTPEJATh B CJIOHA. MPOCTO IIOCIAJNI 3a PYKbEM,
4TOOBI 3aIMIIATHCA, €CJIM IOHAJOOHTCA, - U 3TO
Bcerga HepBHpYeT, Korjga 3a ToOOH ciiefyeT TOJIIAa.
A cnyckajica ¢ Xo/iMa, BBIIVIAAETh H YyBCTBOBAaTh
ceb6s JypakoM, C BHHTOBKOH Ha IUI€Ye H MOCTOSAHHO
pacTylias apMHA JIoeH TOJIKaeT MEeHA I10 IATaM.

Cooper Bold 11pt

La maggior parte delle persone
che si preoccupano della ques-
tione ammetterebbero che la
lingua inglese ¢ in cattive
condizioni, ma si presume gen-
eralmente che noi non puo fare
nulla al riguardo con un'azione
cosciente. La nostra civilta lo

e decadente, e la nostra lingua

- cosl recita l'argomentazione

- deve inevitabilmente condivid-
erla nel crollo generale. Ne con-
segue che qualsiasi lotta contro
I'abuso del linguaggio € un arca-
ismo sentimentale, come prefer-
ire le candele a luce elettrica o
carrozze per aeroplani.

Cooper Light 16pt

Ils se sont mis a parler de son journal,
que la plupart d'entre eux ont lu et
approuveé, mais quand il a demande
ce qu'ils pensaient de la section

littéraire, la réponse qu'il obtint fut.

Cooper Bold 30pt
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